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The main law that regulates cultural heritage (tangible,
intangible, mobile, immovable and landscape assets) is Article
9 of the Italian Constitution.

It says: “The Republic promotes the development of culture and
scientific and technical research. It protects the landscape
and the historical and artistic heritage of the nation."

Article 9 of the Italian Constitution



CONSERVATION OF ARTISTIC
ARTEFACTS

CONSERVATION IS THE WAY TO PRESERVE ARTISTIC
ARTEFACTS WITHOUT ALTERING OR DAMAGING THEM,
TO PASS THEM ON TO FUTURE GENERATIONS. SOME
RECENT TECHNOLOGICAL INNOVATIONS HAVE MADE
THIS PROCESS SIMPLER AND MORE PRECISE. FOR
EXAMPLE, UNTIL A FEW YEARS AGO, RESTORERS
USED A CHEMICAL RESIN, CALLED PARALOID B72, TO
PRESERVE PAINTINGS, WHICH TURNED YELLOW AFTER
A WHILE. NOW THE RESIN HAS BEEN REPLACED BY
NON-DESTRUCTIVE TECHNIQUES.



RESTORATION OF ARTISTIC 
ARTEFACTS

RESTORATION IS  THE TECHNICAL 
OPERATION AIMED AT REINSTATING THE 
PARTICULAR COMPROMISES OR 
DETERIORATIONS OF A WORK OF ART. 
THIS PROCESS HAS CRITERIA:
1) MINIMUM INTERVENTION
2) RECOGNITION
3) REVERSIBILITY
4) COMPATIBILITY
5) INTERDISCIPLINARITY



FOR THE DIAGNOSTIC INVESTIGATIONS OF PAINTINGS IT IS POSSIBLE TO USE NO MORE INVASIVE
TECHNIQUES LIKE THOSE USED IN THE PAST. THESE SPECIAL PHOTOGRAPHIC TECHNIQUES,
SUCH AS IR REFLECTOGRAPHY, X-RAY FLUORESCENCE, RADIOGRAPHY, MAKE IT POSSIBLE TO
"READ" THE LAYERS UNDERLYING THE SURFACE OF A PAINTING, WITHOUT DAMAGING IT.

DIAGNOSTIC INVESTIGATIONS OF PAINTINGS 





RESTORATION OF ARTISTIC ARTEFACTS
THESE CRITERIA HELP, FOR EXAMPLE, TO UNDERSTAND THE
AUTHENTICITY OF A WORK OF ART, GOING BACK TO THE HISTORICAL
PERIOD IN WHICH IT WAS CREATED, IDENTIFYING THE INGREDIENTS USED TO
MAKE COLOURS FOR THE PAINTINGS, OR TO IDENTIFY THE ORIGIN OF A
CANVAS, FOR EXAMPLE BASED ON ITS MANUFACTURE.

GRAZING LIGHT PHOTOGRAPHY



…OR TO UNDERSTAND IF THE ARTISTS
REWORKED WORKS EXECUTED PREVIOUSLY





A treat
FOR  COLOUR 
BLUE WE CAN GO 
BACK TO A RICH 
CLIENT, IF THE 
ARTIST USED 
POWDER 
OBTAINED FROM 
LAPIS LAZULI, 
SINCE THIS STONE 
COMES FROM THE 
EASTERN 
COUNTRIES. 

ON THE OTHER 
HAND, IF FOR A 
PAINTING , OIL 
COLOURS WERE 
USED, THE WORK 
WAS DONE IN A 
RECENT TIME, 
AND THEREFORE 
IT COULD BE A 
REPRODUCTION 
BY FORGERS.

THE PAINTERUSED A DIFFERENT MIXTURETO CREATE COLOUR BLUE. 

IR reflectography



RADIOGRAPHY



THIS TECHNIQUE IS USED TO KNOW THE  COMPOSITION OF PIGMENTS

X-RAY FLUORESCENCE



Thanks to technology a painting by Monet was reproduced
from scratch, that is the first issue of the series of
Waterlilies painted by him, which suffered serious damage
due to a fire at the MOmA Gallery in New York.
By means of precise software, colours and shapes have
been reproduced to create a faithful reproduction of the
picture.

http://www.moma.org.



The Mibact (Italian Ministry for
Environmental and Cultural Heritage and
Tourism) has created an App for
smartphones to make Italian heritage
more accessible, even to young generations



soluzioni possibili per il restauro 
using the Photoshop program to try to modify old ruined photos, 
you can understand the potential of software in the restoration 
of works of art.



Graphics Laboratory at the  "Cesare Battisti" 
High Institute, Velletri



THESE RESULTS HAVE BEEN OBTAINED AFTER A LESSON AND A 
WORKSHOP HELD BY THE ART TEACHER, MS ALESSANDRA, FIASCO AT 

THE “CeSARe BATTISTI” hIGh  INSTITUTE IN VELLETRI.

- The LeSSON : “CONSeQUeNCeS OF CHANGES AND TECHNOLOGICAL 
INNOVATIONS IN THE USE AND CONSERVATION OF THE ARTISTIC-

CULTURAL heRITAGe” 

- The WORKShOP: “The POTENTIAL OF PHOTOSHOP IN CONSERVATION 
AND ReSTORATION”.




